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anglaise an peu manicrce des keepsakes et des livres do beaute" enraptured Thcophile Gautier and the other critics, In spite of the fact that the plays In which she most excelled (all except Romeo and Juliet] were cut out of the repertory by Macready. She played Desdernona to his Othello on the opening night (Theatre Italien, December 16, 1844), and afterwards Ophelia to his Hamlet, Virginia to his Virginius, and Lady Macbeth to his Macbeth. She seems, however, to have escaped the shadowy Josephine of JTv/v/ev. The visit was (at least) a success of esteem.
i; On the night en which we were present/" says a writer in the Edinburgh Tu-^vVrc' for January, 1846., "the house was
crowded. At least half the audience held books in their hands, between which and the stage they managed to divide their attention. Some were incessantly occupied In interpreting what was going on to their less learned neighbours. Many appeared resolutely absorbed, and one might discern considerable anxiety to look as if they understood all that passed, and to be moved by pity or by terror in the right place. Some, en the contrary, looked honestly vacant, and not a few deeply and sincerely interested. In front of the pit sat the critics, triumphantly conscious of English, and boldly enthusiastic for Macready, or passioncs for Miss Faucit. The boxes were lined with rows of the blanches epanhs, long locks, and impassive countenances which marked the countrywomen of the mighty poet."
The critics3 a consciousness of English'*5 seems to have been somewhat vague, since we find even Gautier admiring in Werner " la fermete male du style." Janin preferred Macready's Hamlet to his Othello, and Gautier, though he does not say so explicitly, seems to have been of the same opinion. "If the French public/' George Sand wrote, "has seemed to Mr. Macready attentive and deeply affected rather than excited and noisy, he must